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December 2012, we spent three days in Susan 
Brown’s cabin on Vancouver Island, and as 
is usual at that time of year it was drizzly 
and dark outside. Inside, the amber fire cast 
shadows between the exposed floor joists 
above; the whole place was only about three 
quarters finished, which is a sublime state of  
cabin existence. 

When we arrived, we bought our vapor bebe 
from the local hardware store and then hiked 
up the mountain to explore possible sites for 
the next two days. In the evening, we drank 
tea around the fire, talked, sucked on honey 
sticks, and drew ideas and thoughts. 

We had no predestined plan, therefore 
we experimented with the shapes of the 
landscape and the extremely foreign, almost 
alien, character of our vapor bebe. 

We discovered that with this material we 
could play with different light levels in the 
forest; and, in the stream, the flow of water. It 
is a three dimensional collage of synthetic and 
natural. 

Vapor bebe is a reflective line, a mark and 
tracing of the landscape - a refllecting and 
casting of a sillouhette. 

Sometimes she was awkward on the land, at 
other times she would play in between the 
systems of water, light and geology, reflecting 
and reshaping them.

This book is a documentation of our 
experiment on Cobble Hill mountain. 



Reflectix Small Project Rolls 
address specific needs not 
possible with traditional 

insulations such as recreational 
vehicles, camping, household, 
plumbing and ductwork. Two 
outer layers of aluminum foil 

reflect 97% of radiant heat. Each 
layer of foil is bonded to a tough 

layer of polyethylene for strength. 
Two inner layers of insulating 
bubbles resist conductive heat 

flow, while a center layer of 
polyethylene give Reflectix high 

reliability and strength.



The Sublime as a concept can develop 
the potential to transcend beyond the 
rhetorics of language into the built form 
as a material. It can make its way to 
enhance the capacity of architecture to 
articulate scenarios, landscapes and the 
built fabric into engaging atmospheres & 
environments.

A key aspect in understanding the 
potential of the sublime has to do 
with the knowledge that this concept 
negotiates with fundamental human traits 
of awareness. Taste, power, privation, 
vastness, infinity, light, obscurity, 
difficulty, magnificence, loudness, pain 
& suddenness are shared by all persons 
regardless of social, political, religious or 
any other individual attributes.

On the other hand, the sublime as an 
emotion is capable of triggering the 
deepest involvement with context which is 
a key asset in the connections that people 
make with places and environments. These 
connections have the capacity to generate 
closer relationships amongst populations 
which ultimately leads to a much more 
complex understanding and appreciation 
for the spatial conditions that negotiate 
between user and built space.



The challenge of building the framework 
around the concept of the sublime 
as a material capable of generating 
engagement lies in the capacity to 
differentiate other spatial qualities such as 
sacred spaces, exploratory pavilions and 
phenomenological approaches to design.

These examples vary in that the intention 
that is sought with the audience has little 
to do with the use of sublime as a material 
and more with a resulting statement which 
is a celebration of location.






























